
 
Tōku reo, tōku ohooho, tōku reo, tōku mapihi maurea.. 

My language is my awakening, my language is my treasure.. 

 
Grace Vanilau, Jacynta Fuamatu, Ella Benore Rowe & Elvie Rowe, Peter Lemalu, 
Yasbelle Kerkow, Collective artists led by Fallon Te Paa & Elaine Toma, Isabella 

Whawhai Waru  
 

Presented by New Wayfinders, curated by Isabella Whawhai Waru 
 

Exhibition Dates: Wednesday 25 September – Saturday 26 October 

Opening Hours:  Monday - Friday, 9am - 5pm | Saturday, 12 - 5pm 

Public Program: Wednesday 2 October, 10am - 3pm  

 

              www.kingstonarts.com.au 
@KingstonArtsAU 

http://www.kingstonarts.com.au/


Public Program: Workshops 

To celebrate the exhibition, we are hosting a free, one-day workshop series 

for Pasifika and Indigenous young people aged 15-23 with spokenword 

artists and activists, Grace Vanilau and Jacynta Fuamatu. 

Wednesday 2 October, 10am-3pm 

Lunch provided. Free admission.  

 

RSVP: michelle.james@kingston.vic.gov.au or (03) 9556 4462. 

 

 

New Wayfinders is a community collective that serves as a platform for 

aspiring, emerging, and established Oceanic diaspora artists; creating 

opportunities, connections, workshops, and networks within Kulin Country 

and abroad. 

Insurge marks their second successful exhibition, Ocean Stories from Home 

at Connection Arts Space, Dandenong .  

Each artist and storyteller have their own unique artistic and cultural 

influences and lineages which feed into the work they create, the stories 

they tell and the knowledge they share.  

mailto:


Grace Vanilau //  GAFA   |    GENEALOGIES 

I honour my musical genealogy - 
the ancient melodies, embodied 
frequencies, language.  The 
numerous stories my family and 
ancestors have orated, sung and 
are still singing into existence. 
  
I am one small limb, of a tree, a 
root system, a continuum of 
thousands of years of genetic 
memories.   
 
I wove my healing song.  They 
wove my liberation. 

 
Image credit: Damien Vincenzi 

 

Grace Vanilau is a Melbourne based interdisciplinary artist and Community 

Cultural Development practitioner of Samoan descent.  

She morphs between multiple disciplines; singing, writing, spoken word poetry, 

weaving, mummy- ing and acting. Her natural flair for dramatics and an intense 

curiosity led her to perform in the highly acclaimed NZ award winning theatre 

production ‘Wild Dogs Under My Skirt’ 2016, where she discovered her love of 

acting.  

She has performed internationally with Brown Roots Collective, ANIVA and female 

music trio ‘Suga’ on global stages including; World Harp Congress, La Femmes 

Funk Festival (Noumea), Festival du Cannes (France).    

As a Community Cultural Development practitioner she specialises in producing 

culture-specific programs for Oceanic communities and developing intercultural 

knowledge share spaces, with the key purpose to mobilise, challenge and uplift 

communities through creativity.  



Peter Lemalu // Tufuga 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

“When I was four years old I moved away from home 
When I turned eight years old I moved away from home again 
Some years passed and I returned home 
Only to find that my home 
Was home no more” 
 
Peter Gabriel Lemalu is Australian born and Samoan raised. His art exudes a 
commitment to invest in all things creative. Predominantly a painter, Peter 
experiments in a wide range of mediums that allows him to centre a deep 
understanding of space to explore how the mind body and spirit can operate within 
it. After completing a bachelors degree of Fine Arts at the Victorian College of the 
Arts in 2016, Peter’s artworks have been refined to comment on his role of being of 
South Pacific descent and how the impact of traditional and cultural rituals of his 
heritage of Samoa correlate with the complexities of contemporaneity. 
 
Within Peter’s process of art making always lays a surface of sincere 
connectedness of the spiritual and emotional with consideration of his relationship 
to his family by closely observing their growth in the world. Being involved in 
multiple sporting communities has allowed him to draw similarities in processes 
with his art making as well as paying homage to his first job working in a wooden 
box factory. The idea of discipline, repetition, and commitment encourage Peter to 
attain a greater awareness to connect art with his roots and culture.         



Yasbelle Kerkow // White Bread, White Sugar (2019) 

Image credit: Leah Jing 

White bread, white sugar, everything bad in the Pacific is white (2019), is a 
quote from i-Kiribati environmental activist and Micronesian elder Pelenise Alofa, 
also known as Mama Pele. In this statement, Mama Pele refers to the culture of 
processed foods that are widely consumed in the Islands due to a lack of 
indigenous farming support, increased extreme weather and food transportation. 
 
This work also alludes to the history of sugar cane plantations that became a main 
source of industry in the Pacific during colonization. The legacy of plantations in 
the pacific is one of slavery, human trade and white Empire. 
 
 
Yasbelle Kerkow is an Australian-born, Fijian (vasu Batiki, Lomaiviti) artist. Her 
work focuses on promoting Pacific communities in Australia and communicating 
Pacific stories through the arts. Her arts practice centres weaving but also 
interrogates visual art, video, poetry and voice. Yasbelle is a community arts 
facilitator and leader of the Kulin Nations (Melbourne) based art collective New 
Wayfinders.  



Jacynta Fuamatu // Undress 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Three pieces; 

Exhibit #1 Gold mannequinn, wrapped in plastic and draped in a white gown. 
Exhibit #2 A larger mannequinn dressed in gold traditional attire, with plastic open 
on top. 
Exhibit #3 A large gold contemporary headdress. 
 
 
What I wanted to achieve with these pieces: 
Bear witness to a process of reclamation in three stages. A transition from the 
suffocation our indigenous cultures have faced at the hands of colonisation here 
represented by the plastic mannequin in Exhibit #1 and #2. A contemporary 
representation of the desecration of Pacific culture. 
 
For Land has been assigned a gender, it is fitting to have the process represented 
as a woman.    Being the most vulnerable to the impacts of colonisation while also 
highliting women asleaders in reviving Pacific culture. 
 



The act of undressing is as powerful as the act to redress, with the headpiece as the 
final adronment to complete the attire.  
 
This artwork illustrates the survival of Pacific identity. 
 
How I feel about this piece now: 
 
Plastic is a lifeless material that has a lifespan that outlives nature...but if by plastic 
I mean colonisation, and nature meaning Pacific culture, why has Pacific culture 
survived? There are aspects in the fashion industry that still benefit from colonisation. 
A lot of the materials used for these pieces are recyled and repurposed. The act of 
labelling and tagging ownership of material is an act of colonisation, natural materials 
don’t belong to anyone. 
 
Writing traumatic events of colonisation on plastic revealed how much I did not know 
about the survival of my cultural identity - there are many parts of me that need to 
be decolonised such as the contemporary design of how culture is depicted in this 
artwork. There are layers of plastic wrapped around my body that I can not remove 
and perhaps this artwork will inspire me to address the issues that affect the way I 
navigate this world. 
 
Creativity and scarcity have a beautiful relationship. These pieces were created 
before I was inspired by a story. And it makes me feel very unsettled and dishonest. 
Using materials that are recycled to represent tradition and culture. Hmm... 
 

 

Jacynta Fuamatu is an Australian-born Samoan woman whose journey in the 

climate movement began in 2014 after witnessing the Pacific Climate Warriors 

blockade the worlds largest coal port using traditional canoes. She is a state 

organiser with 350.org Australia, an artist with Off2war, and a Council of Elder 

member for the diaspora teams with the Pacific Climate Warriors. 

 

 

 

 

 

 

 

http://350.org/


Ella Benore Rowe & Elvie Rowe // When I look in 

the mirror I see Girumia 
 

 
In the bedrooms of my life I have 
surrounded myself with visual 
representations of me. Portraits, poems, 
drawings, paintings, photographs, 
symbols, stories to remind me of who I 
am, to show me that my ancestors speak 
through me into light 
and colour. Cocooned in my world, I re-
energise, I seek refuge, I trust in honesty 
and acceptance of expression. Validating 
me and healing me as I tenderly love 
myself. I know who I am because of my 
visual language. It is one of my ways to be 
me. To teach others, what my mind, heart 
and soul looks like. 
 
 
 
 
 

 
 

Ella Bonore Rowe is a multidisciplinary artist, poet, make-up artist, hair/ wig stylist, 

cultural leader, teacher and social worker. A proud Papua New Guinean woman 

from Wamira Village, Milne Bay Province whose heritage directs her values and 

approach to creating contemporary works that centre topics such as womanhood, 

coming of age, culture, identity, gender, feminism, hair ritual and welfare, spiritually and 

sexuality. Her mediums also include photography, video and collage. With a passion for 

Education and Social Justice her work uses layers of symbolism and motif to tell true 

stories as well as project manifestations.   

 



Collective artists led by Fallon Te Paa & Elaine 
Toma // Ko au ko te taonga, ko te taonga ko au. 

 

 

 

 

 

Ko au ko te taonga, ko te taonga ko 

au. Our taonga are more than art. 

They are us, etched in every thought 

and process of creation, past, 

present and future. See them, see 

us. Hear them, hear us. Listen to 

them, listen to us. Feel them, feel us. 

They are our reo, our language. Our 

language is more than words. 

 

 
 
 
 
 
 

 
 

Elaine Toma, Wawahanga Nuku, Kaycee Merito, Lance Ngata, Eddie Merito, 

Marie Cottie, Matiah Whaiapu Kolomatangi / Matiah Maia, Hirini Katene / 
Heeds, Moana Reihana, Thomas Clark / Matakiore, Leon Reihana, Carol 
George, Tū, Jason Kahui. 

 

 

 

 

 



Isabella Whawhai Waru // Surge 

 
 

 

I build up my alter with remnants of 

massacred culture 

Broken shards of conch shells, hollow 

ribcages, black kumara, obsidian dust – and 

instead of broad, mana-filled drones, I hear 

wailing 

I open my mouth to pronounce my 

ancestors remembered 

Conducting distillation 

Conducting lightning 

Conducting surge(ry) 

 

 
 
 
 
 

 
Isabella Whawhai Waru is a Birraranga//Melbourne-based creative of Ngāti 
Tukorehe, Te Ati Awa (Māori) & European descent. Working primarily with 
movement & sound, Waru performs ~dance, song, poetry~, creates and facilitates 
ritual as medium for ignition//resurgence//connection//activation//clearing//healing. 
Their work rises from the body as a vessel of personal, ancestral and 
environmental knowledge, inheritance and connection. 
  
Bella has worked with choreographers Amrita Hepi, Victoria Hunt, Helen Grogan & 
Jacob Boehme and has undergone residencies at Banff Arts Centre (Turtle 
Island//Canada), Brunswick Mechanics Institute and Lucy Guerin Inc. They are a 
Pacific Climate Warrior, a current recipient of Dancehouse's Emerging 
Choreographers Program, founding member of artist collective Ngati Kangaru and 
co-facilitator with New Wayfinders collective. They have performed & exhibited at 
Dance Massive Festival, Next Wave Festival, Banff Arts Centre, Melbourne Fringe 
Festival, SEVENTH gallery, Blakdot gallery, Blindside Gallery, Hybrid Festival & 
Institute of Modern Art (Meanjin//Bris). 



List of Works 
Please Note: These works are not for sale, but potentially available for 

commission. Please see Kingston Arts staff for enquiries or contact (03) 9580 4998 

or michelle.james@kingston.vic.gov.au 
 
 

  Title Artist Medium Cm H X 
W 

Price 

1 Tufuga 
 

Peter 
Lemalu 

Wood  NFS 

2 White 
Bread, 
White 
Sugar 

Yasbelle 
Kerkow 

Photograph 24 by 30 
inch (61 
by 76.2 
cm x 
2prints) 

NFS 

3 GAFA   
|    GEN
EALOGI
ES 

Grace 
Vanilau 

Afa - coconut 
sinnet, 
human hair 
(my 3 
children), 
pandanus, 
black silk 
ribbon, 
wood, steel, 
fishing line. 

200cm 
by 
300cm 

NFS 

4 Undress Jacynta 
Fuamatu 

Plastic sheet, 
recycled 
curtains, 
pandanus mat 
(Fala), sea 
shells, pasta 
shells, candles, 
cardoard, 
beads, 
aluminum 
sheets, offcut 

Various NFS 

mailto:michelle.james@kingston.vic.gov.au


fabric, gold 
paint. 

5 When I 
look in 
the 
mirror I 
see 
Girumia 

Ella Rowe Canvas, acrylic 
paint, 
photographs, 
pastels, oil, 
ink, poetry, 
prints, shells, 
furniture. 

2 wall 
site 
specific 
mural/in
stallatio
n. 

NFS 

6 Ko au 
ko te 
taonga, 
ko te 
taonga 
ko au. 

Collective 
artists led 
by Fallon 
Te Paa & 
Elaine 
Toma 

Wood, wool, 
feathers, 
twine, 
photographs. 

Various NFS 

7 Surge Isabella 
Whawhai 
Waru 

Video 11min 
54sec 

Available for 
commission. 
Contact Artist. 

 

 

 

 

        
 

 

We Acknowledge the Traditional Owners of this land, the people of the Kulin 

Nation, and pay our Respects to Elders and Families past, present and emerging. 


