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ABOUT THE PLAY 
 

Lamb 
By Jane Bodie 

 
“Sometimes people leave, they go away and you don’t see them anymore. And then sometimes they 

come back.” 
 
Written by multi-award winning playwright Jane Bodie, Lamb is a touchingly beautiful play with 
songs, featuring original music by Mark Seymour (Hunters and Collectors).  
 
Lamb follows two generations of family, set on an Australian sheep farm. A bittersweet story of 
Annie, Kathleen and Patrick, three siblings born onto their parents’ property, Lamb explores the lies 
and secrets kept, loves lost and opportunities missed. Told with subtlety and humour, Lamb spans 
40 years, telling an intimate story of one family and rural life. Mark Seymour’s exquisite original 
songs feature as part of the story throughout the production. 
 
Director Julian Meyrick  
Music & Lyrics Mark Seymour  
Dramaturgs Ella Caldwell & Iain Sinclair  
Set & Costume Design Greg Clarke  
Lighting Design Efterpi Soropos  
Sound Design Justin Gardam  
Cast Includes Brigid Gallacher, Emily Goddard, Darcy Kent 
Produced by Red Stitch Actors’ Theatre and Critical Stages Touring 
 

WRITER | JANE BODIE 
JANE BODIE is a playwright, screenwriter, director and mentor. Her 
plays, including Savage, Music, Hinterland, This Years’ Ashes, A Single 
Act, Still, Ride and Fourplay have been performed worldwide, from 
London to Australia. She won the Victorian Premier’s Literary Award in 
2006 for A Single Act and a Green Room Award in 2003 for Still. Jane 
has written extensively for TV and radio, including The Secret Life of Us, 
Crash Burn and Moving Wallpaper. Her short film Alice directed by 
Garth Davis was selected for screening at Cannes Film Festival. She 

worked at The Royal Court Theatre and at Central School of Speech and Drama as a writing tutor, 
and was Head of Playwriting at NIDA until 2012. In 2015 she was awarded an Arts Victoria Fellowship 
to create three new works. She is currently writing a play, Water, for Black Swan State Theatre 
Company and is creating a new eight-part TV drama series. 

DIRECTOR | JULIAN MEYRICK 
Dr Julian Meyrick is the Professor of Creative Arts at Griffith 
University, and previous to that he was the Strategic Professor of 
Creative Arts at Flinders University. He has also served as the 
Associate Director and Literary Advisor at Melbourne Theatre 
Company until 2007. He has directed many award-winning 
productions for MTC, STC, SASTC, the Griffin, MWT and his own 
Kickhouse Theatre. He is Deputy Chair of Play Writing Australia, a 

member of the Federal Government’s Creative Australia Advisory Group, and an Honorary Fellow at 
Deakin University. 
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Continued… 

 

PERFORMER | BRIGID GALLACHER 
Brigid’s extensive theatre credits include most recently the 
role of Annie/Mary which she created in the original 
production of Lamb for Red Stitch. Highlights include her 
roles in Merciless Gods (Little Ones Theatre), Prehistoric 
(Elbow Room) Timeshare (Malthouse),Dangerous 
Liaisons(Neon Festival/MTC),Romeo and Juliet(45 
Downstairs),Circle Mirror Transformation(MTC) and 
Baal(Malthouse/STC).    

Brigid’s screen credits include Secret Bridesmaids’Business, Underbelly-Tell Them Lucifer 
Was Here, Force of Destiny and Holding The Man. Brigid has completed 2 directing 
secondments with MTC and works regularly as a director including her own projects for 
the Melbourne Fringe and Comedy Festivals.   
 

PERFORMER | EMILY GODDARD 
Emily Goddard graduated from Ecole Philippe Gaulier, Paris in 2010, 
supported by the Ian Potter Cultural Trust and Empire Theatres Bursary. 
Recent theatre credits include Noises Off, The Boy at The Edge of 
Everything & Elling (Melbourne Theatre Company), Angels in 
America & The Lonely Wolf (Dirty Pretty Theatre), You Got Older & Glory 
Dazed (Red Stitch), Mess (The Bush, London/UK National tour, Caroline 
Horton/China Plate), The Unspoken Word is Joe (Brisbane 
Festival/MKA), Moth (Arena), and Os Pequenos Nadas (Ultimo Comboio 

Teatro, Barcelona). Also a theatre maker, Emily is the creator of the critically acclaimed Bouffon anti-
bonnet drama This is Eden (HotHouse/Fortyfivedownstairs). Emily has been nominated for three 
Green Room Awards for Outstanding Female Actor, most recently for This is Eden. 
 

PERFORMER | DARCY KENT 
Darcy Kent is a graduate of the 16th Street Actors Studio, and a recipient of 
the inaugural Lindis Krejus Scholarship from the Pegasus Foundation, which 
allowed him to study at Shakespeare & Company in Massachusetts, USA. 
His theatre credits include Romeo and Juliet and Much Ado about Nothing, 
(which both toured China with the Australian International Opera 
Company), Seminar (Artefact Theatre, Chapel Off Chapel), The Servant of 
Two Masters (La Mama, Make a Scene), As You Like It (Melbourne Fringe) 
and Vile (La Mama). He also performs as a member of the improv group 
Stiff Company. Film and TV credits include Offspring, Neighbours, and a 

host of short films including Baby Boy (Mullane Bros.) and Alf in A Birthday Party (Swagman Films), 
which was recently selected for both Sydney Film Festival and Melbourne International Film Festival. 
He is a proud member of MEAA. 
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Promotional Materials 

Before seeing Lamb, take a look at the promotional materials for the show and discuss your students’ 
expectations for the show. Consider the image, the font, the colours, and the text.  

Discussion points 
• What are your expectations of the show after seeing the poster?  
• What do you think might happen in the play? 
• Who are the people on the poster and what do we assume about them from this 

picture?  
• What can we guess about the setting of the play? It’s themes?  
• If you’ve seen work by Red Stitch or Jane Bodie before, how does the shape your 

assumptions about this work?  

  

BEFORE YOU SEE THE SHOW 
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Blue Horizon by Mark Seymour 

Mark Seymour wrote the all the songs within Lamb. Before coming to see the show, read the song 
lyrics and consider the discussion points below.  

Blue Horizon 
By Mark Seymour 

Naked sun’s gonna take it’s toll 
A day’s drivin’ to the waterhole 
Halfway there and you can’t go back 
Smell the water somewhere down the track 
 
Cool change will kill the heat 
The crack of thunder will make you weep 
Rumble rises in your bones 
Three thousand turn their heads for home 
 
And the blue horizon 
Keeps on breakin’ through 
Just as long as you keep on drivin’ 
The sun will rise for you. 
 
Remember before the flood 
Newborn stuck in the mud 
The heavens opened and you cursed it all 
Blessed our children and watched them crawl. 
 
You came in cryin’ when you fell too hard 
I still hear laughter across the yard 
Cursed the sky as you watched them grow - 

 

Discussion points  
• What is the tone of the song? Does it paint a positive or negative picture of rural 

Australia? 
• What is Seymour saying about life in rural Australia in this song? 
• Lamb takes us from 1975 to the present. How has Australia changed since 1975? 

And how might this affect those who live in rural Australia? Consider the shifting 
political, cultural and environmental climates of Australia.  
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POST-SHOW ACTIVITIES AND DISCUSSION 
 

Themes 

Tasks: 
• Brainstorm the themes and ideas that you remember from the play. 
• Read this article on Theatre People about how Jane Bodie and Mark Seymour 

came to create Lamb: https://www.theatrepeople.com.au/jane-bodies-lamb/ 
After reading the article, are there any additional themes/ideas you can add to 
your list above? 

• Select one of the themes of the play and make some notes about how this theme 
is explored in the production. Think about the script, staging, design areas, and 
performance. 

 
Discussion: 

• As a group, discuss the themes of filial responsibility and legacy. To what extent 
are children responsible for the continuation of their parent’s legacy? Was Annie 
right in moving to the city to pursue her dream? Could Patrick have done anything 
differently to alter the tense relationship between the siblings? 

 

Context 

Discussion: 

• Lamb has been performed in both metro and rural Australia. How might the show 
have been received differently by audiences in who live in rural areas compared to 
those who are from the city? Consider the themes you wrote down in the activity 
above. 
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Timeline and Structure 

It is a play with songs, but it is not a musical. Songs allow soul and truth of characters to reveal things 
that we otherwise wouldn’t know.  

Discussion: 

• The structure and plot of the play isn’t linear. The play begins “in the present”, 
then “the night before”, “the day before”, and “a week before”, etc…. before 
returning to “the present”.  Why do you think the playwright has chosen to tell this 
story in this way? 

• How do you believe the production elements of the play helped establish the 
jumps in time in the play? Production elements to consider include: character 
transformation, costume, set and design, props, music and more 

Tasks and Analysis: 

• Imagine you are director of Lamb  –  What might you have done differently to help 
establish the non-liner structure of the play on stage? 

• Draw a linear timeline of the events which occur in Lamb. Consider both scenes 
you watched on stage, and events which are only spoken of by the characters. 
How does putting the events of the play in chronological order assist you in 
understanding the motivations of each of the characters? 

Music and Songs 

Discussion: 

• Lamb is a play with songs, but it is not a musical. What do you think is the 
difference between the two? 

•  Songs allow soul and truth of characters to reveal things that we otherwise 
wouldn’t know. How did one of the songs in Lamb change your perspective on a 
particular character? 

 

Tasks and Analysis: 

• Discuss the use of sound and music in the production. What mood and tone did it 
establish? How did it work aesthetically? How did it work in a functional way? 
What particular songs or sounds do you recall and why? Was music linked to 
characters, ideas, thematic motifs? Was music or sound used symbolically? Give 
examples. 
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Design Elements 

Discussion: 

• When you first walked into the theatre and saw the set and the theatre space, 
what did you expect? 

• Where and when did you imagine the play was set? 

In the script, Jane Bodie describes the setting as follows:  
 
An old-style country pub. A small bar to one side, a pub TV (the style of the TV and teh 
content playing to show/denote the year or era). A door leading to a visible bathroom sink 
(the unmodernised pub toilet). Mugs, medals, photos of the past and paraphernalia line the 
walls. The pub should have a small stage area, nothing fancy - bingo and live, mostly local, 
music is performed here. 
 
The other side of the stage is a farm kitchen. This can be bare in the most part, something 
lonely about it - though it should have part of the old original flooring, a comfortable old 
chair, kitchen table and fridge. Possibly a fireplace and window. The sense of the farm 
outside and a small patch of earth, representing the land outside, ground and sky, for both 
pub and house. 

• Why do you think Jane Bodie chose this setting?  
• How was this description realised onstage through the set, costume, lighting and 

sounds designs?  

Tasks and Analysis: 

• Imagine you are one of the designers of Lamb  – Set Designer, Costume Designer, 
Lighting Designer or Sound Designer. What might you have done differently?  

• Analyse the set design: How did the design provide the performers with a space to 
create their characters? What were essential set pieces? What were excessive? 
What set pieces were practical? How realistic was the set? How did the set 
transform to create different locations?  

• Consider the setting as described in the script (see discussion point above). Invent 
an alternative setting for the production and draw your design. Present your idea 
to the class and explain - Why have you chosen this setting? How have you 
represented it in your set design? What theatrical styles influenced your design? 
Why did you choose this style/s? 
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The Actor 

Discussion: 

• What type of actor/audience relationships were established by the performers? 
Did you feel you were observing? Were you directly addressed? Was there a 
fourth wall? Were the performers addressing the audience or were we observing 
their private thoughts? Did you encounter any sight line issues? 

Tasks: 

• Do a detailed analysis of a character of your choice. Consider elements of 
performance – voice, accent, movement, gesture – as well as aspects of the 
character we learn from the text.  

• Consider how we may have seen the events of the play differently if they had been 
told from your chosen character’s point of view. How might we have viewed the 
character differently? 
 
Characters you may want to consider: Patrick, Annie, Kathleen, Frank and Mary 
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Technical Theatre and the Production Team 

 

Discussion: 

• Lamb is a touring production, travelling to 8 venues across Victoria, Queensland 
and New South Wales (the tour venues listed on page 12). What things might the 
director, the designers and the production crew need to think about (compared to 
a production that performs in just one venue)? 

Tasks: 

• The touring party for our production of Lamb is 5 people – three Actors, one 
Production Manager, and one Stage Manager. Pick one of these roles and answer 
the following questions: 
 

o What are the responsibilities and general tasks performed by this role?  
o How might this role be different on a touring production (compared to on 

a production that performs in one venue)? What additional tasks might 
they need to do?  

o What challenges might this role face on a tour where they are constantly 
working in different workplaces and with difference venue staff? 
 

• Identify potential risks or hazards – these could include risks during bump in and 
bump out (e.g. when the crew is unloading the truck, rigging lights, installing the 
set, etc), as well as during the performance. What things might the crew have put 
in place to manage these risks?  
 
Resources that may give you some ideas: 

Safety Guidelines for the Live Entertainment and Events Industries 2018: 
General Operational Hazard Guide: https://liveperformance.com.au/wp-
content/uploads/2019/03/General-Operational-Hazard-Guide-1.pdf 

Performer Hazard Guide: https://liveperformance.com.au/wp-
content/uploads/2019/03/Performer-Hazard-Guide-1.pdf  

  

https://liveperformance.com.au/wp-content/uploads/2019/03/General-Operational-Hazard-Guide-1.pdf
https://liveperformance.com.au/wp-content/uploads/2019/03/General-Operational-Hazard-Guide-1.pdf
https://liveperformance.com.au/wp-content/uploads/2019/03/Performer-Hazard-Guide-1.pdf
https://liveperformance.com.au/wp-content/uploads/2019/03/Performer-Hazard-Guide-1.pdf
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TOUR DATES AND LOCATIONS 
 

25 February Frankston Arts Centre, Frankston, VIC 
27 February Portland Arts Centre, Portland, VIC 

2 March Dubbo Regional Theatre, Dubbo, NSW 
4-6 March Queanbeyan Performing Arts Centre, Queanbeyan NSW 

9 March Wagga Wagga Civic Theatre, Wagga Wagga, NSW 
12-13 March The Joan Sutherland Performing Arts Centre, Penrith, NSW 
16-17 March Shirley Burke Theatre, Parkdale, VIC 
30-31 March QUT Gardens Theatre, Brisbane City, QLD 
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CURRICULUM LINKS 
 

VICTORIA 

VCE Theatre Studies 
Lamb has been selected for the 2020 VCE Playlist, for study as part of Theatre Studies, Unit 3. 
 
Unit 3: Producing theatre 
Area of study 3: Analysing and evaluating theatre 
 
Note: Lamb by Jane Bodie has been published by Currency Press and is available from Australian 
Plays  
currency.com.au/books/drama/lamb/ 
australianplays.org/script/CP-3555 
 
VCE Drama 
Unit 1: Introducing performance styles  
Area of Study 4: Analysing a professional drama performance  
Unit 2: Australian identity 
Area of Study 4: Analysing a professional drama performance 
 
NEW SOUTH WALES 

Drama, Stage 6 
Preliminary course: 
Elements of Production in Performance  
 

Drama, Years 7-10 
Appreciating 
Elements of Drama 
Dramatic contexts – scripted drama 

Entertainment Industry, Stage 6 

 

https://www.currency.com.au/books/drama/lamb/
https://australianplays.org/script/CP-3555
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